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BULLETIN OF THE METROPOLITAN MUSEUM OF ART 



thinks of the similar decoration on the 
backs of pieces of Hispano ware, but the 
pieces lately found near Cairo and at Kus 
in upper Egypt antedate these by two 
hundred years or more. Even the rosette, 
so often lustred upon the foot of Valen- 



cian ware, has been found upon fragments 
of dainty bowls and plates totally un- 
like any of the Hispano wares that have 
come down to us and dating from a 
period as early as the twelfth century at 
least. G. C. P. 




fig. 31. 



ON A SEMI-CIRCULAR PANEL OF 

THE MADONNA AND CHILD 

WITH DONOR ON EITHER 

SIDE, BY GIOVANNI DA 

MILANO 

THIS picture would appear to 
have originally filled an arch 
over a door. The Madonna 
holds the Infant Christ upon 
the ledge of the lintel while the donors 
kneel on either side. The attribution to 
Giovanni da Milano has been confirmed 
by Dr. Siren of Stockholm, whose work 
on Giotto and the artists of the trecento 
is well known. Giovanni da Milano was, 
as his name implies, of Lombard origin, 
but he worked foi many years with Taddeo 
Gaddi. He also learned something from 
the Siennese school and adopted a Sien- 
nese delicacy of design and technical elab- 
oration. His faces show more individu- 
alism than those of his contemporaries, 
and mark a first effort in the direction 
of the naturalistic movement of the 



fifteenth century,* and this side of his 
art is particularly well marked in our 
example where the portraits of the don- 
ors show an attempt, surprising for the 
period at which it was painted, at the 
reading of individual character. 

Giovanni da Milano's chief defect was 
a certain sentimental affectation of pose 
which discloses his Lombard origin . 
Fortunately our example is free from 
this and has great dignity and simplicity 
of outline as well as a remarkable warmth 
and richness of color. It was not often 
that the artists of the latter half of the 
fourteenth century so nearly approached 
to monumental severity and grandeur of 
style. 

R. E. F. 



*" In connection with a certain breadth of 
composition, is a study of the detail of dra- 
pery which afterwards became remarkable in 
Masolino and Masaccio. Relief by light and 
shade is in part attained and only diminished 
in effect by too marked a minuteness of study." 
—Crowe and Cavalcaselle, History of Painting in 
Italy. Vol. I, p. 401. 
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